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EDITORIAL 

The Journal 9I. Science Ficti011 is intended as a service to science fiction 
and those interested in it. In the past two years, the field has grow s1dtt�. 
Perhaps in soma ways too s1dttly. The _m will seek through intelligent and 
mature articles to a.n&:cyze the � ramifications of present dey science 1'1cti011. 
It does not consider such admirable publications as Scienge Fictiop � �� 
Fantas:r llmu, Rhodgpagnetic Digest, Fantaq Advertiser,�' Operatiop Fan1;ast, 
ETc., as competitors but rather as brothers in arms in spreading the understanding 
and enjoyment of sc:f:�ce fiction. 

The :!§! does not believe in certain things, among 'Which are fan fiction, 
excessive artwork, peetey and feuds. Ir a story is good, it belongs in the 
professional magazines. fr it is bad, wh;y read it?, Good artwork, it available, 
will appear, but the amount will be kept within reason. The l§E is not and will 
never be a comic book. Poetey appeals to rather few people in almost al\1 group 
(except poets) and the space it would require is needed for more pressing matters. 
Feuds are a waste or time and effort. The� will not allow its pages to become 
the battleground of dubious causes. Hawver the readers should not infer that 
controversial material llill be excluded. In fact, it will be welcomed it it 
serves a usei'ul and intelligent purpose. 

The JSF hopes to serve as the vanguard of Chicago science fiction. Many of 
the plans for the � originated with members of the University of' Chicago Science 
Fiction Club, which was started ear� in 1950 and is now under the leadership of 
Charles Freudenthal since the departure of its first president, Rq Solomonof'f. 
At the mon� meetings have been sucp notables as Fritz Leiber, E. E. Smith, 
Mel Korshak, W� hoell, eto. This marks the first active Chicago organization 
to appear for far too lii8Jl:1 years. 

Future editorials will deal with trends in science fiction and will also 
function as a genera+ survey of events between issues. Science fiction is altered 
by events in our society and in its ow small but signif'icant wq helps to shape 
our society. Too little attention has been given to the influence of' science 
fiction in present dey culture. It is unfortunate that most people consider 
science fiction, the special property of the comic and pulp magazines. As the 
field expands even !'�¢her into the cinema, radio, television, etc., it will 
be even more imports& to tmderstand the effects of' this "literature of the 
illagination." 

For the lead article next issue, w have the long •An Am&ziM Quarter Century" 
by Edwrd Wood 'Which surveys AmazinB ltoriea year by year fran 1926 to 1951. While 
neither definit.ive nor exhaustive in treatment, it does go into considerable detail. 
There llill be other articles of a varied nature. 

All cCIIIIII\Ulications, both financial and literary should be sent to: 

Mr. Charles Freudenthal 
13.31 W. Newport Ave. 
Chicago 13, Ill. 

c/o JSF 

THE STAFF 
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THE 

MARTIN GARDNER 

�hile John Campbell has been 
increasingly preoccupied with 

trying to remember his exp�en ces 
as an embryo, H. L. Gold, editor 
of Galaxy, has been increasingly 
concerned with ways to improve 
the quality of his lively, at
tractive magazine. Recently he 
wrote a story and submitted it to 
himself. After several friends 
read the manuscript and concluded 
it was not quite up to Galaxy's 
high standards, he promptly handed 
himself a rejection slip. The 
incident illustrates precisely 
the ruthlessness with which Gold 
is winnowing his manuscripts. 

Not that Gold is incapable of 
writing top-notch fantasy ficti<n. 
His book-length "None But Luci
fer", published in Unknown, has 
long · been a classic of its kini, 
and many of his excellent shorter 
stories have found their way into 
anthologies. But at the moment 
Gold's activities are dominated 
by one single objective to 
raise the quality of science-fic
tion available on the American 
newstand. So far, he has had 
spectacular success. 

HLorac� LLeonargl Gold was 
born in 1914 in Montreal, Canada. 
His father, a Polish-born tailor· 
and furrier, moved from Canada to 
the Bronx when Horace was two 
years old. Seven years later the 
family shifted to Providence, R.I. 
Some difficulty with High School 
Latin set him back half a year, 
but appa:rently· ·he 1.eQ.I:ned it well 

enough to struggle later through 
the poems of Catullus, and read 
those forbidden sections of an
thropology texts�that are printed 
in Latin. .f 

As far as Gold can recall, The 
Wizard of Oz was his first intro
ductiontofantasy. It was soon 
followed by Burro).lghs' Mars books, 
and the second year of Ama�ing 
§.tories. "I bought very few cop
ies of Amazing," he admits. 11In 
those days what kid had two bit�' 
A book that made .an enomous im
pression on him at the time was 
an early interplanetary by M�e 
Le Blanc called The Three ill.e_ . 
At the age of 13 he tried to re
peat one of John Carter's mysti
cal devices (described in a Bur
roughs book) for getting to Mars. 
"I must have done something 
wrong," Gold said, with an under
statement characteristic of his 
sly sense of humor. "It didn't 
work." 

After he finished high school 
in Queens, in 1932 , the family's 
lack qf funds made hopes of col
lege impossible. 11In.fact, 11 said 
Gold, "if it hadn't been for 
father's shrewdness in playing 
the horses, I doubt if we'd have 
eaten at all." 

At the age of 19 Gold called 
on T. O'Connor Sloane, then 82 
and the editor of Amazing. He 
was astonished when Sloane de
clared his manuscript 11too·good 
for Amazing" and insisted on 
carryinr, it upstairs to the offXe 



of the Delineator. "The story 
came back to me next week," Gold 
said wistfully, adding that he 
was not astonished when a few 
months later the Delineator went 
bankrupt. 

Gold's first sale was to an 
obscure humor magazine called 
Clown. Instead of a chec�, he 
asked for an equivalent supply of 
cigarettes, the obtc-.ining: of which, 
he claims, 1ras then the biggest 
problem in his,_life. The story 
was not a fantasy, and he hasn't 
the slir,htest recollection of 
what it was about. "My time trac1t 
may be a little wobbly," Gold 
said at this point,his brown eyes 
twinkling. "It's buried under 
roughly 10,000,000 published 
words only about 250,000 of 
which are fantc.sy or science-fic
tion." 

In 1934, at the age of 20, he 
sold his first science-fiction 
tale. It was a novelette called 
"Inflexure11 ("Something about 
parallel worlds11 ) and appeared in 
Astounding 1-ri th the by-line of 
Clyde Crane Campbell. He vras 
working as a bus-boy when theo 
check for Sl95 �rrived. 11I had 
just been canned," he said. "I 
went back to the restaurant and 
gave the boss explicit directions 
on the proper Jjocation of the 
job." 

Flushed with success, Gold 
promptly moved into Greenwich 
Village, grew a bl8ck Van Dyke 
beard, and pr�ended to be 26 , 
not realizing, he says, that most 
of the science-fiction writers at 
that time were about the same age 
as he. More sales to Astounding 
followed, under the Campbell 
pseudonym, then he began trying 
to crack the slicks under the 
mune of Julian Gray. No success. 
He changed the· spelling to Grey. 
Still no luck. Finally he com
bined the h;o to form Julic:m 
Graey, and "By God," he exclaimed 
in that deep, rich voice of his 
that fascinates everyone who meets 
him first (as I did ) via tele
phone, "Ivlademoiselle took a sto
ry l I' It-was his first sale to a 
slick magazine arid the.last under 

that eye-dazing triphthong. The 
magic went out of it with a 
single bolt. 

The years 1935 to 1938 were 
lean d'epression years. Un2.ble to 
earn a living 1-rri ting, Gold moved 
about from one .job to another. 
He sold shoes, he was an appren
tice upholsterer, a floor scraper, 
a door-to-door radio salesman. 
For a time he was even paid by 
life guards at Rockaw·ay Beach to 
fake drmming episodes at various 
points along the shore; this pre
vented the city from firing guards 
in areas where the safety record 
was too good. An excellent swim
mer, Gold would go into his act, 
let himself be dragged ashore for 
artificial respiration,then after 
recovering, the guards would re
gister him under a phony name. 
"It paid ·very badly," Gold re.,
called with a shudder . . "It was 
no way to make a living. I quit 
vhen one guard laid his head open 
on his ow1 catamaran and I had to 
pull him in. t: 

In 1938 he began selling to 
Astounding again this time 
under his own name. "A Matter of 
Form" and "Problem in Murder"were 
two tales from this period, both 
later anthologized. When Unknown 
appeared, he sold them a number 
of short stories, of which the 
best lmow1 are !'Day Off" '�\.farm 
Dark Places," and "Trouble With 
Hater." The latter yarn -- about 
a man named Greenberg who offends 
a water gnome and lives for weeks 
under ·a curse which prevents him 
from touching water used his 
father as a model for the prota
gonist. It is 1-ridely considered 
Gold's most delightful short fan
tasy. 

It 1-1a s in Unknown that the 
famous "None But Lucifer" was 
printed. G. B. ShaH once remark
ed that if the planets a.re inhab
ited, Earth must be their hell; 
and Arnold Bennett had written in 
his journal that "of all the :In
habit�nts of the Inferno, none 
but Lucifer knows that hell is 
hell. Gold combined these two 
concepts into a magnificent pic
ture of Earth as a place where 

5 
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attempts to seek happiness lead 
only to final frustration� be
cause this is where mankind is 
being punished for sins commi tted 
in previous lives on another 
world . The hero, a man named 
Hale, discovers Lucifer managing 
earthly affairs wi th diabolical 
efficiency under the guise of a 
Babbi tt-like businessman named 
Johnson . By threatening to reveal 
Johnson1s·secret, Hale manages to 
obtain partnership wi th him only 
to discover that Lucifer • • . .  but 
I'd better not spoil the ending 
for you, in case you haven't yet 
read this ingenious tale. The 
story reflects, incidentally,much 
of the bi tterness of Gold's early 
struggles as a writer . 

Al though Sprague de Camp's 
name appeared with Gold's on the 
Lucifer work, i t  was only because 
John Campbell, edi tor of Unknown, 
had suggested that the story be 
turned over to Sprague for re
vision. De Camp cut the story 
and added three new chapters . 
Gold objected to the addition, 
but Campbell overuled . A subseq
uent agreement with de Camp has 
given Gold the sole by-line when 
the novel is reprinted, as i t  
should be, in hard covers . 

After Unknown folded,Gold sold 
a couple of stories to Thrilling 
Vond�, but economic necessi ty 
pushed him into editorial jobs . 
After working a while for the 
Standard chain, he joined the 
staff of Magazine House where he 
created two true detective mag
azines . " I  wrote approximately a 
million words of fact detective 
cases, 11 he sighed, "until I got 
bored with rape . " 

After w�i ting and edi ting com
ics for a time, he formed a part
nership with writer Ken Crossen. 
Together they worked on such books 
as Superman and Batmarr, on numer
ous slick pieces and pulp stories, 
and radio dramatic scripts for 
Mystery Theatre and the KateSmith 
hour. Then he and Crossen ven
tured into the publishing field, 
where they set up to produce com
ic books and mystery reprints. 
The company smashed up while Gold 
was overseas during the war. 

The draft took Gold in 1944 
for a service of two years. As a 
combat eng ineer he saw action in 
the Philippines, and when the war 
ended he was transferred for a 
short time to Armed Forces Radio 
as chief script writer for the 
West Pacific network . He returned 
from service wi th a fast receding 
hair line and the right to join 
the Disabled American Veterans, 
but retaining his facial resemb
lance to movie s.tar Robert Young, 
and his vocal resemblance to an 
opera bari tone . He began to write 
comics once more,occasional radio 
shows, pulps and slicks . 

Last year, World Edi tions was 
looking for new ventures and Gold 
submi tted the plans for Gala� . 
Luckily for sci�nce-fiction, his 
meticulously � tailed presenta
tion was accepted and he was hired 
to do the edi ting . 

Everyone knows what happened 
after tha t .  �al�, with the 
Golden touch on every issue be
came the big science-fiction news 
of the year. Each number was bet
ter than the one before . Already 
more than fifty percent of the 
stories in the first four issues 
have been scheduled for book pub
licationl 

Galaxy's astonishing reception 
can be attribu ted in part to 
Gold's preference for quality 
wri ting (his ad on the back cover 
of the f irst number, comparing 
the average "space opera" with a 
western s"tory, hit the nail 
squarely on the head), and in 
part to the magazine's high r�tes 
and liberal policy on reprint 
rights . Galaxy buys only first 
publication rights, all others 
being retained by the author. 

Campbell's recent refusal to 
release Hal Clement's 11Nee1le11 
for paperback -'publication (in 
GalaXY Science-Fiction Novels) 
may indicate how seriously h e  
feels Galaxy is cutting into his 
circulation and story supply. But 
the result of Astounding's astoun
ding "Needle" policy has only 
been to needl e  more and more top 
wri ters into sending manuscripts. 
first to GalaXY• 

Concluded em page 1� 
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Trying to find quality in the science-fiction field 
is a li ttle like digging for g old in a play� out mine ; 
i t's there but the time, trouble, and effort in mining 

i t  often doesn't pay . Wi th the exception of an occasional novel, qual
i ty is best represented by some of the better-edi ted anthologies, no tably 
those of August Derleth, Groff Conklin and the yearly selections by Ev
erett Bleiler and T. E. Dikty. 

The Best Science-Fiction Stories: l2iQ has just as fine a selection 
of stories as the 1949 edi tion, an extraordinarily well received antho
logy wi th which Frederick Fell, Inc . launched their---somewhat mediocre--
science-fiction library last year. Granting that the edi tors operate 
under something o'f a handicap---they must restrict their selections to 
stories published the preceding year--- they still have done a remarkable 
job. 

Represented in this volume are Will Jenkins wi th "Doomsday Defer
red", an ant-menace story that is tops of i ts type ; Sturgeon ' s  " The Hurkle 
is a Happy Beast", the first of the alien-animal stories in Anthony Bouch-· 
er's magazine, and we wish i t  had been the last since subsequent imita
tions have been nauseatingly cute ; "Eternity Lost" by Cl ifford Simak, con
cerning a poli tician's attempt to buy immortali ty, our own favori te and. 
one of the best stories that Simak has ever done ; " Five Years in the Mar
malade" by Robert Krepps, an odd story wi th an odd ti tle that really hi t 
us where we live, a tale that we very likely would have missed in magaz ine 
form; "Opening Doors" by Wilmar Shiras, a sequel to her popular " In Hid
ing " ; "Dwellers in Silence" by Ray Bradbury, a story about one of the few 
remaining men on Mars who made a family of robots to replace his own fam
ily that had died in a plague ; " Refuge for Tonight" by Robert Moore Will
iams, a Uni ted States-over-run-by-the-enemy type of yarn from Blue Book 
with an Adam and Eve ending ; " The Man" by Bradbury again, a story wi th 
� religious angle to i t  which was handled very well ; and Henry Kuttner's 
" Private Eye", a Padgett story from Astounding. The remaining stories 
in the volume are " Easter Eggs" by Robert Spencer Carr, " The Life Work 

. of Professor Muntz" by Murray Leinster, "Mouse" by Fredric Brown, and 
" Flaw" by John D . "MacDonald . 

Some reviewers have carped about the double inclusion of Jenkins 
and Bradbury . A c.ase might logically be made for Will Jenkins but cer
tainly i t  would b� · difficult to lodge a complaint against two stories 
by Bradbury, who �nks as one of the foremost short story wri ters in 
America today . When Bradbury is good---and the two stories by him are 
very good---he is superb, and i t  is difficult to think of any story 
published during 1949 that we would substi tute for either one of his . 
(In all frankness, we might also add that when Bradbury is bad, he is 
enough to drive this reviewer into dropping a magazine completely . 
" Rocket Summer" ,  published in Planet Stori·es some time ago, was enough 
to make us g ive up browsing through that magazine for well over a year) . 

One danger that the edi tors run is the unavoidable use of the 
word "Best" in the ti tle . I t1s a challenge to every science-fiction 
reader and reviewer to land on the edi tors' necks when their own favo
ri te story isn ' t included . However, the stories in this volume rate 
very highly in entertainment and literary value and we think the edit
ors have done very well indeed in picking some of the best of the year. 
The stories mentioned stand head, shoulders, torso, and ankles above 
the average that saw print in the magazines . 

An innovation in this year's volume is a short profile of each 
author in the back o f  the book . 
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Where DO I Get My Ideas? 
by RAY BRADBURY 

Now that five long years of work on 
The Martian Chronicles are over and done, 
�is interesting, to me at least, to look 
ba�k and see where the sources of my in
spiration and mat�rial ley. It is startling 
to discover that a good part of one's life 
has been spent cheek-bY-jowl with certain 
elements of fant�sy and science. I was 

raised on the OZ books, on Edgar Allan Poe 
read to me by candlelight, on Hawthorne, and Irving intoned on Oct
ober evenings, a.nd on Tarzan and Buck Rogers and Flash Gordon. I 
still have thousands of Buck Rogers comic strips put away from those 
days when I was nine, ten, e.nd eleven and collecting was my great 
passion. Then, when I was 12 I received (1) a raQiit from Black
stone, the magician, (2) a toy typewriter. Thereupon I wrot� my 
first, illustrated., short novel, a.nd became a magician performing 
at Oddfellow Banquets, with a moustache that fell off in the middle 
of my performance. I began reading Amazing Stories and all the 
other miraculous scientific pulps. Then, when Irwas fifteen, I 
started on Hemingway and Steinbeck and Sinclair Lewis, and dreamed 
that one day I would appear in the O'Brien collection of Best Amer
ican Short Stories. The years went by, I worked my way up through 
the pulps to The New Yorker cmd Harper 1�, end then in looking beck 
I began to put the whole pattern together. I thought to myself, I 
was a magician, and there is something of the magician in every 
writer, flourishing his effects and making his miracles, and I col
lected Buck Rogers and listened to Poe and loved Steinbeck and Sher
wood Anderson and all the rest. Out of this melange·, thDugh, what 
could one save and shape? And then I began to think that there had 
been too many science-fiction books written, in hasty first drafts. 
with no emphasis on the humo.n equation, with too man y rocket guns 

. and bug-eyed monsters, and I knew thl:lt I wanted to write a book that 
would use Buck Rogers perhaps as a springboard and follovJ along the 
paths of those writers I reaily admired, Mr. Anderson, Mr. Steinbeck, 
Mr. Hemingway, but not lean on them, no, just use them as guide
lights along the way. And so, taking the people from my home town, 
V<aukegan, Illinois, my aunts and my uncles and cousins who had been 
raised in a green land, I parceled them into rockets and sent them 
off to Mars, not to bang at each other with childish pistols, or run 
from green, scaly beasts with sixteen heads, but to live, to build 
homes, to be lonely. And I knew that the essence of my book must be 
loneliness, for who among us would not be lonely 60 -million miles 
from home with everything, our youths, our to�ns. our countries.our 
planet hidden in space, perhaps never to be seen again. I decided 
that IDY. book would be not a looking crystal into th'? future, but 
simply a mirror in which each human Earthman would find his own 
image reflected. I have tried to do a book about you and me and 
the next fellow going away to another planet and being afraid and 
surprised anq happy and then afraid again of the things that hap
pen there. ftnd if you ask me where I get my ideas then I will have 
to say I was raised on Poe and Hawthorne and Waukegan and Hemingway 
and Amazing Stories and OZ and, well, if you start at the beginning 
of this afticle and re�d it all over again, I think you'll really see 
where I get my ideas. 



the case • against 
BRADBURY 

.. by EDWARD WOOD 

The long lean years of Mr. Ray Bro.dbury1s writing c0r�er have now 
brought forth '' v.Titer who is now reaping vast amounts of uncritical 
and generally unwc.rrc.nted praise. "White Hope of Fantasy", "Best Writer 
of the Year11, etc, are just a few superlatives · used when Bradbury be
comes the topic of conversation. 

Bradbury has creative gifts. If this were not so, it would be· 
needless to write about him. It is the aspiring, ardent writer who molds 
his ability and talents into literary efforts that outlive the passing 
moment, that needs and deserves critical attention,rather than the com
mon untalented hack whose work is soon forgotten. In too many cases, 
success can be more dangerous than 11seeming fa.ilure. 11 It subverts the 
creative drive into sterile overproduction. The temptation to milk the 
waiting market with facsimiles, perhaps unconsciously disguised as "per
iods" or 11phase�." of a writing career is always }Jresent. Mr. Bradbury 
escaped from his Martian stage but not before many readers had become 
bored with his saying the same thing over and over again in his pecu
liar similar-different style. He said it well but too often. 

The typica.Jr Bradbury story is well-written, over-sentimental, some
times trivial, filled with the striking �hraseology and "atmospheric de
tail"-which in Bradbury's own words, 11he lovingly likes to linger over. 11 
Intense nostalgia is used to create moods of severe melancholia. Pre
occupied with death, destruction, destiny, too many of his stories become 
a tour de force or mood. Others read like exercises in stream of cons
ciousness t e?hniqtle. There is a lack_ of proportion a bout his work. He 
is highly readable, yet vague and incomrlete, he obeys yet refutes in an 
almost pseudo-subtle fashion of his own, the favorite theme of the writ
ers 1 journals, viz: set-up, knock-dovm, resolution, and conclusion, with 
plenty of reader identification tossed in. He conceals this basic pre
cept with little more thc.n c. puzzlingly unique atmosphere. 

One finds . little humor in Bradbury's writings. This takes the 
form of iconoclastic irony rather than the spoofing type found in other 
writers. The amount of science present in his stories is infinitesimal; 
nor, to be sure, does he claim to write 1science1-fiction. His forte is 
the anti-materialistic, anti-scientific humanism which has been so much 
more capably handled by Aldous Huxley in Brave New �orld and the late 
George Orwell in the rather over-rated Nineteen .3ighty-l:''our. Bradbury 1 s 
first two books, Dark Carnival and The Martian Chronicles can only super-
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ficially be compared to them. The reader is confront�d with a melange 
of fragments extending from the ave:nt-gE,rde to Hemingway realism with 
harsh overtones of J!.merican region&1ism. The recent appearence of The 
Illustrated Man only serves to reinforce these statements. 

Let us now deal in detc.il with a few of what have been consid
ered Bradbury's better stories. 

"And the Moon B� Still As Bright" is essentially a mundane situ
ation given a Martian setting only for the benefit of science-fiction. 
Spender, an obviously psychopathic young man, is a member of an Earth 
expedition on Mars who attempts to murder his companions. His reason 
is that they do not share his attitud� toward th� artifacts of the 
dead Martians, who have be<:!n destroyed by smallpox brought by pre
vious expeditions. 

Many readers jumped to the conclusion that the story was sup
posed to show th� "b�stiuli ty of man." Then why th� obviously sym
pathetic characters or Cherokee, an Indian,and Captain �ilder,the head 
of the exp�dition, and of course, Spend<:!r? No expl�it explanation is 
given for Spender's actions. The reader is broutht in on Spend�r's 
emotional spiral at its climax without tn<:! necesszry background. Com
pare this situation with Huxley 1s Brave N<:!w ·.:,orld wh<:!re ;Jr. Savag�, 
raised i� a definit� culture patt�rn, confronted with one that r�fut�d 
his ideals, commits suicid�, thus fulfilling a logical s�quenc� of 
events. To be sure, Spencer is supposed to be a dec�nt and s�nsitiv� 
idealist. Why-is left for the reader to d�termin�. It does not str�tch 
the imagination t.o conceive of an archeological expedition on Sarth, 
wtth exactly th� same d�nou�m�nt. Why does Spender commit the crimes?. 
Supposely to preserve dead momuments. To tne dead, it-. is rather academ
ic to protect graveyards. Again,why the rage against the pseodo brute, 
Parkhill, a rather childish person who reacts toward !Vtartian culture 
and relics, the sam� way a young baby rencts to a simiJle hammer and 
complicated watch? Parkhill is logical and und�rstandable for he 
exists in a pragmatic culture in which dead cities et al, &re useless 
add the only criterion of importance is usefulness. 

"Forever and th� Earth" concerns the brinsing of Thomas ·�·volfe 
into the future world of 22b7 h.D. in order that he may write of that 
tim� in a suitabl� (to Bradbury) manner. Apparently, there is & l&ck 
of suitable literary talent in the futur�. The story st&nds or falls , 
on its ability to portray the charscter of Thomas '.f:olfe realistically. 
In certain vital respects Brsdbury fails to do this. To mention Wolfe 
without the tireless �. M. Perkins-who, �ith inhuman labor, carved and 
hacked Wolfe's millions of �ords into coherence -verges on literary 
heresy. The word-intoxicated �olfe wrote intensely autobiographical 
novels of loose construction, c.:mtaining m&.ny b�autiful pes sages of ly
rical prose. He could writ� only of himself or of things he knew ex
tremely well. To ask him to ·i,•rl te of things "outsia'e of his milieu" 
v.ould have been useless. c.ven when r�quired to write short stories,he 
could only submit portions of his splendid though over long novels. To 
write of 'A'olfe in a fictional manner surelJ implies the "•�'hole!! ·v·.'olfe, 
good &nd bad, not merely the desirable features. 

In "Vvay in the Middle of the Air", th� ( Americc.n ) negroes J.eave 
for �ars via rocket ships. If they had left for Liberia via steamship, 
it would show the mundane Bradbury creaking &t the sec.ms,for such a 
proposal was actually suggested some dec&des Ego. 
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�bile the South has remained in an unfortunate quiescence for 
the past nine decades, that is still insufficient reason for placing 
the South of 1910-50 in June 2003. Bradbury seemingly suffers from 
these erratic chronological lapses ever ytime he wishes to make a point. 

The coming world of "The Fireman" in which people found reading 
or keeping books are burned (with their books) to death as viola.tors 
of the public morality, serves to allow another of Bradbur-1 's "soul
sick" people a chance to remonstrate against the world. Bradbury pos
tulates the rather unoriginal solution that the books be memorized ala 
minstrel fashion in order that the great literary masterpieces can be 
preserved. Perh�ps the temptation to moralize was too great for him, 
thus indicating a new writing phase, for in the past he has resisted 
the opportunity to solve situations. It is to be hoped that Bradbury 
has a hard head. Stone walls have a notorious lack of mobility. Mess
age literature, even by a master craftsman such as Bradbury, may hcve 
its place but it usually appeals only to those who don't need it. 

The libraries of Alexandria were burned, and with themthe greater 
portion of the written works of antiquity. It has never been demon
strated that more was lost than gained by the occurrence : the world 
still goes on in the ever-same pattern of existence. Since the inven
tion of printing, so many books have been printed that only a small 
portion can be read by the intelligent person in one lifetime.A better 
point can be made for uncluttering the library shelves than for con
tinuing the present deluge of drivel. 

It is possible to list a few deficiencies in Bradbury's work: 

Motivation- Bradbury forces his characters into situations in nn 
arbitrary manner.�· He does not give insight into the minds of his char
acters. Over-enthused in describing his creations, he forgets to allow 
the readerrto feel super.ior or inferior or inside or outside of them. 
His stories, thus are �ure description, brilliant, witty'perhaps, but 
still only descr�tion. 

Improbability- Bradbury has a great tendency to mix. his chrono
logical episodes without sufficient or satisfactory warning to the 
reader. To cite an example, in "The Third i!:xpedition" (formerly "Mars 
is Heaven") whicllj. ·supposely takes place in April 2000, the members of 
this expedition apparently remember incidents which could only have oc
curred circa 1915-1925. Perhaps they were intended to be octogenarian 
or nonagenarian. It is, by and large, not a crucial point, but it can 
spoil the effect which B�adbury so painstakingly builds up. 

Theatricalness- �hen the reader is able to see a literary prop 
as a ..QI.Q£ than the writer has failed to some extent in achieving the 
carthesis of escaping from reality. The marionette strings show. He 
wearies the read·er by continually clipping lines too short 1 using sen
tences too expressive, creating effects too forced, and belaboring his 
point. Considering the time and effort Bradbury spends on his work , 
it is strange that he so mariy times uses techniques not apropos to the 
situation. Mood is� everything. 

Triviality- Br&dbury to dc.te has been lacking in that timeless 
huma.nity and understanding that m<.,kes for enduring literature. He re-



lies so much on the reader to �ill in the ba ckground that his stories 
will be completely unintelligible to people not born around 1820-1340. 
Note the amount of detail good historical novels must have in order to 
be understandable. By describing instead of analyzing e�otions, Brad
bury becomes irrepressibly nostalgic and hopelessly superficial. It is 
vital that he concentrate more on cause and less on effe�t. 

There is hope for Bradbury, if he can achieve a fir:ner 'l':ri tir.g 
discipline before his present dazzling success overwhelms him. Zfe may 
even attain some measure of lasting fame. So far., he has written s�ille 
clever, talented, and at times even ingenious stories. 

Only time will judge his work. It will be the test of our opin
ions regarding his status. Let us hope that he will beco�e a n  inc��a
singly substantial bulwark of fantasy fiction. Some day he may even 
write some science fiction. 

�� -� 

I' ' 

Hornbook for the Atomic Age 

A is for Atoms, those cute little things 
B for the bomb that oblivion brings 
C for the Calm that comes in its wake 
D is for Doomsday �hich shortly shall break 
E for Eternity, quite a long time 
F1s for the Future, the theme of this rhJTJe 
G is for Gun;.a weapon outmoded 
H--Hiroshima, a city exploded 
I is for Irony, hardly an element 
J--Jeremiah, predicting all hell, he meant 
K is the symbol of sweet Kingdom Come 
L for the Learning that's making things htun 
M for the Masters of Unholy Science 
N for the Neutron that aids in alliance 
0 is for 110uch1"--a most popular cry 
P for Plutonium--blows you sky high 
Q is for Quantum, a sort of a theorJ· 
R--its Results, which no one dare query 
S for the Science which brings the new d.ay 
T is for Trouble that's now on i �way 
U for Uranium-235 
V--the next Victory, with no one alive 
\ol is \loe, in accents sabbatical 
X is a symbol that's quite mathematical 
Y is for You, �ho will soon blow away 
And Z for the Zeal that now hastens the day 

R. Bloch 
& 

F Leiber 



c: autiously peered Oom over the 
rim of the Milky Way and focused 

his upper eye on an atomic cloud. 
As it mushroomed slorrly from the 
surface of the earth, tears drip
ped from the upper eye of Oom. 

But a little lower than the 
Legnas had Oom created man. Male 
and female, in an image somevhat 
lilce his own, created he them. 
Yet ever and again had they turn
ed the po>rer of reason upon them
selves, and th�_history of their 
race had been one of endless dis
cord. 

And Oom knew that when the 
atomic clouds had cleared, and 
bacterial plagues had spent their 
fury, the race of man would yet 
live on. After war's exhaustion 
would come rest and returning 
strength, neYT cities and new 
dreams, nev loves and hates, and 
again the crafty planning of new 
wars. So might things continue 
until the end of space-time. 

Oom wearied of man's imperfec
tion. Sighing, lightly he touch
ed the earth with the tip of his 
left big toe. 

And on the earth came a mighty 
quaking. Lightning and thunder 
raged, winds blew, mountains rent 
asunder. Waters churned above the 
continents. When silence came at 
last, and the sea;, slipped 'back in
to t!'1e hollows, no living thing 
remained. 

Throughout the cosmos other 
planets whirled quietly about 
other suns, an�·on each had Oom 
c&used divers manners of souls to 
groYT. And on each had been cease
less bitterness and strife. One 
by one, gently were they touched 
by a toe of Oom, until the glow
ing suns harbored only the 1-1ea ving 
bodies of dead worlds. 

Like intricate jewelled clock
work th e universe ran on. And of 
this clock1mrlc Oom greatly wear
ied. Softly he breathed on the 
glittering spheres and the lights 
of the suns went out and a vast 
Darlmess brooded over the d eep. 

In the courts of Oom many 
laughed at the caning of the Dark
ness; but others did not laugh, 
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regretting the passing of the 
suns. Over the justice of Oom's 
indignation a great quarreling 
arose among the Legnas, and the 
sound of their quarreling reached 
the lower ear of Oom. 

Then turned Oom and fiercely 
looked upon the Legnas. And when 
they beheld his countenance they 
dreYT back in terror, their wings 
trailing. Gently did Oom blm-1 
his breath upon them . . . •  

And as Oom ·walked the empty 
corridors, brooding darkly on the 
failures of his handiwork, a great 
loneliness came upon him. Within 
him a portion of himself spoke, 
saying: 

"Thou hast done a foolish thing. 
Eternity is long and Thou shalt 
weary of thyself." 

And it angered Oom that his 
soul be tl1us divided; that in him 
should be this restlessness and 
imperfection. Even of himself Oom 
wearied. Raising high his middle 
arm into the Darkness, he made 
the sign of Oom. 

Over infinite 
the arm traverse. 
and fled ere the 
completed. 

distances did 
Eternity carne 

sign had been 

Then at li'ist to the cosmos came 
perfect peace, and a vandering 
wind of nothingness blew Histfully 
over the �pot Hhere Oom had been. 



The British Rea t. c ton .. . 

by 

Capt. K. F. Slate r 

Thi s  a r t i c l� can not be 
t ak en a s  a n e c e s s ar i ly tru� 
pi c tur e of the pos i t i on.I c an 
on ly r �por t from my own know
l�dg e-and I h ave know ledg e of 
t he reac t i on s  of the f an s  who 
d o  n ot hav� sucs c r i pt i on s  t o  
the mag a zin e s .  

Howev�r ,  th� ar� qui t �  a s i zeable s ec t i on of Br i t ain ' s  fan pop
ulati on ,  and I think I c an c la im that I am in c on t a c t , one way or an
other , with mos t of them. I s e ll 1em mag s , I  help them to obtain s ubs , 
and I do my b e s t  t o  t e ll them what i s  n �w or 1news1• 

The mos t  remarkable c limb in popu lar i t y  is that of the n e w  
G alaxy S dc:n c e  Fi ct i on. Ev�n befor e  I had received a c opy mys el f 
requ e s t s  were c oming in t o  me f or the fir s t  i ssue. I hav9 s o  far 
(Fc;bru ary) fi lled s ome fi fty r e ques t s ,  and have about t >':enty out
s t a nd i ng for the Oc tober i s su e .  In a lmos t  every c as e  the f olk who 
have r e c eived one c opy have pla c ed a ' fi r m '  order f or th� s ub s equent 
issu e s ,  with the r e s u lt that at the moment I have out s t and i ng or der s 
for s oine doz en each of the l�ovember and De c ember i s �es. In a number 
of c as e s  f �n s  who n or mally ar e c on t ent to s i t  bec k  and t ak e  what they 
c an g et have g one to the e xt r eme trouble (and i t  i s  REAL h ard 'l':ork) 
of plac ing a sub s or i pt i on. The Gal&X¥ Novels have an almos t equ �l 
popularity, and the s e  two b e t v:een them n ow h av e  a g r,a t er demi?.nd than 
has As t oundi ng S c i ence Fi c t i on. ' 

Thi s  latter mag a z i ne i s  r e printed , minu s s er i als , and only al
t�rnc.te i s su e s , in Br i t a i n, but even s o  has a lway s h e ld the le ad in 
demand •••• now it would ap�ear that the s tar of S t reet & Smi th i s  
s e tting. 

Magc.zines only a short YJay behind in ' populari ty are S ta r t ling 
and Wonder. Th�y perhap s hav e s ome s light a.dvant c..ges in that in 146 
the y were on s ale in Bri t ish bookshops , impor t r eg u lat i ons c..t thc..t t ime 
permitted the Canad i an edition t o  be s ent over in bulk. So the g eneral 
publi c know of t hem, as d i s t in c t  from the fan popu lation. And r e c en t 
ly a few irregular Br i t ish r e prin ts have ap�ear ed. 

Of the other newer mag a zin e s , Other Wor ld s i s  perhaps th e most 
populc.r . 14y ' s tandi ng ord ':!r s ' for that only number ten, however ,  so 
y ou s e e  t hat it is way behind Gala!l. Imaginati on c omma nd s  but five 
regula r  buyer s ,  and Fu ture on ly f our ! 

Fantc.sti c S t or y  ;u e:r t erh (nov; Fant a.s t i c  S t or y  Magc;.zine -::.d) ana 
T110 Comple te Sci en ce Ad ven tures a r e  h ard t o  a s s es s .  The i ssue of FSr.;· 
c ont ain i ng ni!.xi le of the Skies " wa s in g r ec..t e r  d emand than any of the 
others -the old-t imer s who c an remember the s t or i es are ' s el ective'. 
P.g ain , with 2C S-A Book s , I  have n ot y e t menag ed t o  c omplete: deman ds f or 
the fir s t  i �s ue -bu t the s e c ond has n owh ere as much att r act i on. That , 
perhaps , b�c &us e mos t  people ov er in Brit ain h ad mis sed the Hubbard 
st ory in t he fi r s t  i ssu e , VIhereas mos t of them had r ead Hami lt on ' s  "The 
St ar King s "  in on e f orm or another , and a r e  e xpect ing that Clerke's 
tble will appe ar in on e of the Br i t i s h  mag azines in due c our s e  of t ime� 
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� of Thi s  World Adventu r e s  flopped badly i n  the British 
fan ' s  e s t imation . Y ou mus t  r emember tha t most Bri t on s  look a skance 
a t  a ' comi c ' ,  and the d o z en pag e s  int erl eaved into the c entre of 
the book were ' obj e c t ionabl e ' .  Apart from tha t ,  no one was part i 
cula rly impr e s s ed with the qual i ty of t h e  work i n  the mag , anyway . 

Worlds Beyond and Fapt a sy Stories did not attract much a t t en
t i on .  The latt er d i d  not d e s erve any ,  of c our s e ,  as I think most 
US A fans will ag r � e ,  but �.\'orlds B�v onc:, a fter a rather poor first 
i s s u e ,  showed c on s id er able improvement ,  and I would have exp e c t ed 
g re a t er interest f? thi s particular mag a z ine . 

The rev ived Marvel was welc omed with enthu s ia sm • • • •  unt il the 
reader waded thru the mor a s s  of verbiag e that composed the f i r s t  
i s su e ! Of t h e  thi r ty-four f a n s  w h o  obt a ined t h e  fi r s t  i s sue from 
me , only thr ee have requ e s t ed me to g e t them the s e c ond i s sue . It 
is t o  be hoped that with the promi s ed ' cl ean-up ' of this ma g a zine, 
the s e  f olk will give i t  another t ry . But I am sure that the long 
tale by Burks wa s a mi s take -it c e rta inly did not a t tra c t  the Bri
t i sh pub l i c ,  and I do not think many Ameri c an fans c ould ha ve been 
very enthu s i a s t i c  a bout it . 

We have a s t %dy market for ll! and FFM (Fant&st i c  Novel s h a s  
f o l d e d  -Ed ) ,  e n d  mos t o f  t h e  f olk who r ead tho s e  t w o  mag s w e r e  s orry 
to see the Merr i t t  Fan t a sy fold . However, there can never be more 
than a limi t ed mark e t  f or the unc e r tain quality of tale u s ed by mi s s  
Gnaeding er . ' Qu a l i ty 1 r e f e r s  to s ci en ce-fantasy c ont ent , a nd not 
to wri ting ability , by the by .  

The neat nt�t l e  produ c t i on t i tl ed w i th tha t mouthful name of 
The Maga zine of Fan t a sy and S cience Fi c t i on has a s t e ady following , 
and quite a f ew f a n s  have manag ed to place subs for i t ,  I be l i e v e .  
I a m  s u r e  tha t w i t h  the introdu c t i on of long er t a l e s  i t  w i l l  g e t a 
l arg er publ i c  ove� here . 

J 

That g i ves a pi cture , more or l e s s ,  of the reaction to the 
individu a l  mag a z in e s . To sum u p ,  Galaxy has r e c �ived a phenomenal 
wel c ome , bu t for the r e s t  I think most of the fans in Br itain would 
not be worried if .they a l l  folded t omorrow . One or two folks would 
wail ov er the l o� of their pa r t i cul a r  favori t e ,  naturally , bu t I 
am try ing to e s t imate the bulk r ea c t i on .  Sorrow might be felt if 
Ray Palmer c ea s ed to publi sh • • • •  but not s o  much becau s e  of the mag a
zine i t s el f , as f or Ray ' s  o�� l os s . Folks here s till think ha r shly 
( or v i c e-ver s a )  over the Shaver bu s ines s ,  bu t they qui t e  like Ray and 
hi s ed itorial s .  No one c oulc! care l e s s  a bout the other newer mag s !  

Conti:med from !J%"' · 6 

At pre s en t  Gold i s  l ivin g in 
an apartment in S tuy ve s ant Town ,  
o n  Ea s t  Fou r t e en th S tre e t ,  Man
hat tan , wi th h i �  wife Evelyn , and 
nine-year-old s on Eugene . A g or
g e ous brune tte , Evelyn •ra s a d an
cer when she fir s t  me t G old in 
193 7, and when they married two 
years l a te r  she wa s appearing a s  
the only Ame ri can rumba a r ti s t  in 

the i·Iorld ' s Fair Cuban Vil l age . 
Gold i s  firmly c onvinced she i s  
the mo s t  beautiful wife of any 
man in s c i ence-fic tion with the 
po s s i b l e  exc e p ti on of C .  L . Moore , 
the vi fe of Henry Kut tner . 

I ' ve never me t Mrs . Ku ttner , 
bu t I have me t Mrs . Gold and I 
su s p e c t  tha t  Go ld i sn ' t far from 
wrong . 
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B I LL H A M L I NG' S 

IMAGINATION 
by 

C h a r l e s Re c o u  r 

� ha t ' s the be s t  title in the 
s c i en c e - f i c tion f i e ld? What ' s  

the mo s t  up and c oming s c i en c e 
fantasy maga z ine today? \fuat are 
the pro s pe c t s  of s c i ence-fic tion 
in the s e  uncertain time s? I found 
some of the answer s  to the s e  qu es
tions--- -and perha p s  they are the 
corre c t  one s--uhen I vi s ted Wil
liam L. Hamling and hi s Greenleaf 
Publ i shing Company the o ther day . 

The Greenleaf Publi shing C om
pany i s  a mod e s t  e s tabli shment 
s i tuated in the kno tty-pine offi c e  
ba s ement o f  B i l l ' s  Evans ton home . 
I t  i s  a qui te c omfortable sur,
rounding , with d e sks , filing c ab
ine ts , book shelve s ,  and o f f i c e  
machinery en s c onced at one end of 
the forty foo t room , with televi s 
i on and a hands ome ten f o o t  bar 
c l o s e  at hand , gi ving an ove rall 
effect of l e i surely bus ine s s  a c t
ivi ty .  (We should all work a s  
comfortably ! ) 

Bill ' s  ans-.rer to the f i r s t  
que s tion wa s easy . He said , " Ima
gina tion , of cours e . "  He was 
speaking of h i s  own publication 
now featuring i t s  f i f th i s sue on 
the news s tand s . His answer to 
the s e c ond que s ti on wa s e qually 
emphatic and g iven wi th a smile .  
" I ' ve already answered that . 
Imagination . " 

The third que s ti on brought a 
frown to hi s face a s  he mulled 
over i t  for a moment . Then he 
said qui te s incerely , " Frankly , 
Chuck , I don ' t really know . Out-

T ' 

wardly the true devotee of s c ienc e 
fantasy exp e c t s  the bi g g e s t  boom 
the g enre ha s ever known . Rec ent 
popularity o f  s c i en c e - f i c tion in 
the b i g  s].ick s , book s ,  and m o v i es ,  
has tended t o  ind i c a te a new and 
p o tentially great audi ence hithe� 
to untapped . And the tecrnol o g 
ical developments during this p a s t  
d e c a d e  have c e r tainly made the 
c ountry s c i ence-fic tion cx:n scious . 
But wars do p ecul iar things to 
peopl e . And c e r ta inly we are in 
one r i ght now- - -hot or cold---and 
nobody can say what the outc ome 
wi l l  be a s  far a s  s c i ence-fic tion 
i s  concerned . "  

Thi s  c ogent and real i s ti c  an
aly s i s  c ame from one of the top 
edi t o r s  in the field . Bill Hamling, 
d e s p i te his youthful appearance 
(he 1 11 be 30 thi s c oming Jnne), 
ha s already made a fine reputation 
for himself in the publi shing 
world . 

He s tarted hi s career back in 
1939 , s el ling hi s f i r s t  s tory to 
Amaz ing Stori e s , while a s enior 
in High School . During that per.iod 
he had been an ac tive fan , and 



like mo s t  fans , aspired to follow 
writing as a profe s s ion . The war 
interrupted his efforts (he s er
ved his hitch in the Infantry 
rising to the rank of Lieutenant� 
but he returned to wri ting after 
hi s release from the Army . From 
1944 to 1946 he e s tabli shed hi s 
marke t s ,  s elling well over a mil
lion words to the science-fanta� , 
we s tern, and detec tive fields . 
Then in 1946 he j oined the Ziff
Davi s Publi shing Company and the 
staff of Amazing . .  S tories  and Fan
tastic Adventures , ri s ing from 
assistant to a s s ociate , and fin
ally managing editor of the en
tire s tring of magazines (which 
also included MammQth We s tern, 
Mammo th De te�tive , Air Adventures , 
Mammoth Mystery, and Mammoth Ad
venture) . 

Las t  Fall Bill had to make a 
big deci sion .  Ziff-Davi s was 
moving i ts editorial operations 
from Chi cago to New York . He 
could go along,  of cours e .  But 
that meant not only moving his 
family , but leaving his friends 
and e s s entl.ally s tarting anew in 
a city he did not prefer to live 
in . 

As i t  turned ·out hi s decision 
was an easy one . He purchased 
Imagination from Ray Palmer after 
resigning from Z-D , and formed 
his own company . ;Thus , the Green
leaf imprint was born . 

I ts future? Bill i s  throwing 
all of hi s talents and energies 
into the enterpri s e ,  and judging 
from his past �ferformance as a 
top editor at Zirf-Davi s ,  i t  will 
not be at all surpri sing to see 
Imagination to be the first of  a 
growing s tring of succ e s s ful mag
azine s .  

As to Imagination itself,  Bill 
has already inaugurated some 
changes . Effec tive with the June 
issue (out May 1st) he ha s adop ted 
a new logo ( title) des ign . Too , 
he i s  changing from pulp paper to 
a hard-finish opaque newsprint 
which will not only give a finer 
reproduc tion j ob but a more slick 
appearance to his publication . 
As Bill puts i t :  " I  may be sacri
ficing quanti ty ( from the s tand-

point of bulk ) in appearance ,  but 
I ' ll gain quality . " 

As for the s tories Imagination 
will feature , Bill ha s •  this to 
say :  " I t  would be pre sumptuous 
for me to say tha t Imaginat��' s 
stori e s  will be no thing but the 
cream of the crop . Any success
ful editor knows that opinion is 
alway s divided on the merits of 
any given s tory .  Le t ' s say that 
I 1 ll give my readers the best 
fic tion obtainable in all cat
egories--sc ience-fiction , fantasy ,  
science- fantasy---and hope they 
are received as kindly now as 
they have been in the magazines I 
edi ted in the pas t . " 

More po siti�e evidence of what 
Bill Hamling has to say wa s emp
hasized as I looked over tentati
ve lineup s of coming i s sue s ,  in
cluding stori e s  by such wellknNn 
name s as : Ray Bradbury , Richard 
Mathe son, Geoff S t .  Reynard ,  F.ric 
Fraru{ Rus sell , Robert Bloch, L .  
Spra gue d e  Camp , Mack Reynolds , 
Charl es F .  Myers , Kri s Neville , 
�argaret S t .  Clair,  and many 
others . 

Imagination i s  s till a new nani.e 
in the science-fic tion field . Bu.t 
its o>mer-editor i s  a seasoned 
and well-liked veteran in the 
trade . He knows what he i s  doing 
and his one goal is to put Imagi
nation and the Greenleaf _ imprint, 
on the top of the pile . That may 
be a tall order , but the proof is 
in the pudding . And I have a 
hunch that Mr . Greenleaf i s  a 
pre tty good chef • • • •  
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ROB ERT B L O C H ' S 

1mmtJttea Pro p o sal  

I f we heed the warning s of the 
prophets , modern man is at pre

s ent oc cupying an uneasy s eat 
upon the horns of a dilemma , and 
i s  in g r e & t  dang er of ( to c o in a 
phra s e ) a double g o o s ing . 

The fi r s t  horn is labelled 
yani shing na tural re sourc e s , and 
i ts point is tha t shortly mankind 
vill be faced ( o r ,  to carry out 
our fi gure of speech, rec.red.) wi th 
a lack of suff ic ient ra1-r rna ter
ials to support pr e s ent e c onomie s  
throughout the world . The inev
i tabilities are all too apparen t .  

The s e c ond horn i s  c alled in
£re a. s in.g popula tion , and onc e  ag
ain we are faced with a s e emingly 
inevi table and inflexible s i tua
tion , d e s p i te the heroic measures 
promulgated by 1-rarmong e r s  and the 
interna tional rubber carte l s . 

There is no need to c i te chap
ter and book to support the dual 
c ontention of the s c i entific pro
phe ts who forsee a day when even 
pre s ent marginal l iving s tandards 
throughout the worlo will c rumble 
in the fac e of lack of natural 
r e s ourc e s . S imilarly , there i s  
li ttle point in que s tioning vi tal 
s tati s ti c s  reg arding the bir th
rate . 

We mu s t  a c c ep t  the bitter 
truth if the inhabi tants of 
earth con tinue in the i r  way s ,  the 
day of re clwning is at hand , and 
p erha p s  even in our l ife time we 
shall all face the day when uni
v e r s &.l poverty and s tarva tion i s  
our c ommon l o t  ( even a s  the late 
Re publi c an party predic ted) . 

But defeatism, nega tivi s t i c  
thinlcing , pe s s imi sm w i l l  g e t  us 
nmrhe re . Now i s  the time for 
real i s ti c  s olutions . 

Unive rsal rationing o f  natural 
re s our c e s  is not a s o lution . Such 
a s te p  is obviou s ly impo s s ible 
und e r  a free e conomy or a di c ta
tor ship ; ba s i c  minimum expend i
ture s  are unavoidable . And a s  
l iving s tandards a r e  rai s ed ev
e rywhere , the wa.s te of raw ma ter
ials can be exp,ic ted to inc rea s e  
through mathema t·'- c al pro g re s sions . 
Me anwhile our f i e lds , fore s ts ,  
mountains , and valley s  are laid 
bare . 

A cri s i s  exi s �s . At thi s  very 
momen t ,  all over the earth , mil
l i ons of bab i e s are being weaned . 
l1illions of embry o s  kick and 
s qu i rm ,  and even as the s e  l in e s  
are wri tten , million s  of impreg
nations are o c curring . By the 
t ime thi s me s s a g e  appears in 
p rint , mo re millions will oc cur . 
L e t  the thinking reader merely 
a ttempt to c a l culate the number 
o f  impregnations made in the very 
short s pa c e  o f  time be t•reen thi s 
article ' s  c r ea tion and i t s  ap pe� 
ance and thi s al one should g ive 
h im pau s e . 

What i s  the reali s ti c  solut� 
We have s e en that we c annot 

halt " progress" whe ther i t  appears 
in the guis e  of·  expending natural 
r e s ourc e s  o r  s eminal fluid . The 
supply of the former s e ems to be 
dwindling , whil s t  the supply of 
the latter s e ems . inexhau s ti bl e ,  
and bound to inc r e a s e  becau s e  of 
the increa s ing birth o f  boy 
babi e s . 

We are s oon to find a drama t i c  
i llus tration o f  our dilemma -- an 
i l lus tra tion l i terally brought 
home to u s  -- when we exhau s t  our 
food supply . 

The words of the Bible , "Man 



c anno t  live by bread alone" will 
be all too expli c i t  when man dis
c overs that there i s  no l onger 
any bread . 

And yet, perhaps in thi s very 
phras e  lies the key to our s alva
tion; the reali s ti c  solution we 
have been s earching for . The 
Bible i s  indeed the repos itory o f  
a l l  wisdom, and a return to the 
old-time religion is our only 
hope . 

For ours mus t  be a truly 
Chris tian s o lut1on . We cannot 
take inhuman s teps ; abandon medi
c al progres s  or modern s anitation 
methods ,  in o rder to increase 
mortality through plague or fam
ine . We c annot go back to the 
Dark Age s  and keep 90 percent o f  
the population in serfdan or bond
age . There mus t  be equal abun
dance for all . How will thi s be 
achieved in the face of l e s s  food 
and more mouths? 

"Man canno t live by bread 
alone . "  

What s olution i s  impli c i t  in 
thi s  s tatement? 

The unthinking will immedia
tely turn to vi tamins and synthe
tic s ;  unaware tha� modern science 
has c onfes sed itsel f  baffled by 
the problem o f  a c tual creation, 
and that ·synthe tic food as such 
went out with Henry Wallace . 

But the thinki�g man will an
tic ipate our s olution ; the only 
log ical , reasonable , prac tical 
s olution . 

Viz :  anthropophagism . 
In an effort �o c onsider the 

physical and psy�ological prob
lems in modern society ,  anthropo
ligis ts and e thnolo g i s ts have 
shown an increas ing tendency to 
turn to a s tudy of primitive soc
ieties their manners , more s ,  
cus toms , folkways .  Many valuable 
contributions �o pre s ent day 
thought have been made as a re
sul t of thes e  survey s . Yet for 
some s trange reasons all inve s ti 
gators have cho s en t o  wilfully 
ignore the implications of the 
wide spread prevalence of canni
balism throughout primitive cul
ture s .  Not ritual cannibali sm, 

but J.U:aS;.:t.� cannibalism .  Yet 
the evidence i s  there -- whenever 
a savage tribe is faced wi th a 
f ood short.age or famine ; canni
balism is the s olution and the 
s alvation . 

Hi s torians search the past for 
precedent and precept; they too 
have made c ontributions to modern 
knowledge and yet they too have 
i gnored cann ibali sm -- if only by 
d int o f  superhuman obliquity . For 
i t  is no t neces sary to turn back 
the clock three thousand years or 
e ven three hundred in an effort 
to find example s . In Germany , 
during the 1920 ' s , certain but
c her-shops had mea t .  In open 
boats , during the war years of 
the 1940 ' s ,  s ome cas taway s waxed 
sleek and fat .  

The pious died . The practical 
survived . 

Are we today (all of us in the 
s ame open boat) determined to be 
pious or prac tical? 

We can be bo th . The followers 
of the church of Rome , through 
the daily miracle of transubs tan
tiation ,  partake o f  the " body of 
our Lord 11 daily . Would they re
fuse the offering wi thout trans
ubs tantiation? And, logically, 
if offered a choice between the 
a c tual "Body of our Lord" and just 
a plain body , w ould  they not spare 
the former out of religious fer
vor and willingly partake of the 
latter? 

Perhaps s ome will obj e c t  on 
the grounds that thi s i s  merely 
J e suitical thinking that we 
are posi ting a hypothetical neces
s i ty .  

But the problem we face i s  no t 
hypothetical , but actual ; we must 
deal wi th ac tual solutions . 

We mus t ·  find a new way of life 
in order to survive . And canni
balism is that way of life . 

The bes t  way to conserve c on
sumption of natural re s ources is 
to consume the consumer . 
- There i slifood for thought ! "  

In one brilliant s troke , we 
cut down on the number of mouths 
to feed and at the same time pro
vide food . We curtail the number 
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of human uni t s  tha t  are at pre s en t  
draining �s of all na tural re 
s ourc e s  and at the s ame time pro
vide a new natural re s ource hi th
erto vertually unexpl o i ted . 

L e t  Science c ome to our aid , 
as i t  has come to the aid o f  
Me s s r s . Armour , Swi ft and Cudahy . 
They boa s t  that in their s tock
yard operation s  they utilize n o t  
only the me a t  but the byprodu c t s . 
"'He use all of the pig but hi s 
grunt ! "  i s  their boa s t .  

There i s  no reason for u s  to 
do l e s s .  

Jona than SHi f t  1 s A Node s t  
�ropo sal pointed the >ray-- --- not 
only diet he sug g e s t  tha t  the star
ving babi e s  of Ireland be made a 
part of normal cui s ine , but a l s o  
tha t fine glove s could b e  found 
in the skin s . 

Thi s  pre s ent proposal i s ,  of 
cour s e ,  only an outg rowth of 
Swi ft ' s ; but we mus t  realize that 
we are not dealing wi th s a tire 
here bu t wi th the real i s ti c  ap
proach . 

And for the s ake o f  realism, 
let us for onc e  and for all con
s i6er the prac tical working a s 
p e c t s  of c annibali sm .  L e t  u s  de
vi s e  a sui table modus operandi . 

Naturally , there--are s trong 
tabu s , to be overcome . We have 
already con s idered one ; the reli
gious t2bu , together wi th a part
tial s o lution based upon theolo�
cal or netaphy s i cal p sy chology . 

Now l e t  us recogni ze , boldly , 
the fa c t  tha t the ma j o r i ty of us 
tod�y obj e c t  to canni bal i sm upon 
e s the t i c  ground s . 

There are way s and means o f  
overc oming the se obj e c tion s ; the 
e2 s i e s t  and mo s t  o bviou s  i s  to 
employ the s eman tic appro a ch . We 
have e s th e ti c  bloc s whi ch prevent 
us from enj oying a d i s h of lamb 
te s tic l e s ,  inte s tine s ,  e tc . ,  -
but no obj e c tion to dining on 
lamb-fri e s , swe etbread s , o r tripe . 
Surely the great indu s trial and 
adverti s ing minds whi c h  have giveri 
us " SPAH" and '' TP.EET " c an c o in 
sui table neologi sms when the time 
arrive s . 

But •;e anti c i pate . Long before 

we reach the s ta g e  of " packag ing 
a produc t " , we c an overcome ini
tial r e s i s tance and break down 
pre jud i c e  by pro c e eding along 
purely logical p a th s . 

To begin wi th ,  we mus t  intro
duc e c annibal i sm on a small s ca l e, 
for s tr i c tly prac tical purp o s e s  
Ins tead of penning up habi tual 
c riminal s for l i f e  a t  great ex
pen s e  to the taxpay e r ,  l e t  us 
f i r s t  c on s ider them in terms of 
calorie s ;  of food value . The 
d e a th- s entence , . when rendered, 
should not be merely a prelude to 
a u s e l e s s  and expens ive funeral . 
Onc e  thi s  a t t i tude i s  e s tab li s hrl, 
we can then pro c e ed to a c on s id
eration of "natural death s "  - and 
inc iden ta lly , point out to the 
princ i pal obj e c tor s ,  vi z ,  the 
mo r t i c i an s ,  t� t a few s imple 
l e s s on s  will t?an s form them into 
packers and/or chefs wi thout les s 
ening their s our c e  of revenue . 

Publ i c  relation s ,  as we c an 
rea d i ly s e e  fr� thi s  one s imple 
example , will 'be o f  ine s timable 
aid in thi s change o ver . 

We c an next p ro c e ed to s tamp 
out b o th the abor tion racke t and 
the s tigma of .·. i l l e g i timacy by 
means too o bvious to mention - 
and a s  our j ai l s  empty s o  will 
our o rphan asylums . For tha t  
ma t te r ,  our ins&ne a sylums will 
s o on be a thing o f  the pa s t ,  and 
perhaps our psychia tri s ts too in 
time will turn to c o okery a nd 
s tudy Brilla t-Savarin ins tead o f  
Kraft-Ebbing . 

Ano ther oblique approach to 
bre aking down " c onsumer- r e s i s t
anc e "  l i e s  in our pre s ent program 
of aid to Europ e . The s tarving 
are notoriously la cking in fa s 
tidi ou sne s s ;  we c an sub s t i tute 
ing redients in p r e s ent CARE pack
ag e s  or our regular shipment s  
abroad . As a ma tter of fac t ,  we 
need n o t  even sub s ti tute -- me re
ly by eliminating- suchshipment s  
en tirely w e  w i l l  s oon bring about 
the d e s i red eff e c t  and automa ti
cal ly g ive half the world a tol
eranc e ,  and gradually a c ondi t
i oning to c ann i bal i sm whi ch •iill 
he l p  e s tabli sh it a s  a way of life. 



After all , i t ' s no thing but 
s e tting up a habi t pa ttern . In a 
world where "Dog eat dog" i s  an 
ac c epted bus ine s s  precept; where 
e conomic pra c tic e s  are already 
taken for granted when they c ause 
the deaths o f  millions , we can 
hope for s till further advance s . 
The c ours e  of l e a s t  r e s i s tanc e  
will be taken i n  Europe and in 
our own America . As meat pri c e s  
c ontinue to ris e ,  w e  will find 
millions turning to s ome new and 
ambiguously-labe�led packaged 
mea t  product whi ch s e l l s  for half 
and c ontains j u s t  a s  much whole
some nouri shmen t .  

By the time criminals , orphan s , 
the insane and handicapped are 
eliminated , we will f ind oursel
ves in the enviable p o s i tion of 
having already created a flou� 
ing market and a growing "accept
ance "  o f  the new food . 

Then subtly , s lowly , publi c  
relations and bus in e s s  will work 
with orthodox s c i ence to " ins ti
tutional i z e "  the prac t i c e  o f  can
nibali sm .  Once ±t becomes fash
ionable ,  and " smart" , the general 
publi c  will eagerly embrace the 
prac ti c e  of anthx.opqphag i sm .  Pic
tures o f  society leaders and movie 
s tars "dining out11 • • • •  new "diets " 
in the women ' s  magazines • • •  learn
ed arti cles in t{le " bus ines s  pa
pers 11 . . • • .  11 educational" films • • • •  
radio 11 j ing le s 11 • • •  all the resour
c e s  of modern mas s - p sychologi c al 
techniques can be brought to bear 
upon the problem o f  promoting 
populari ty for tBe new food . 

Home e conomists will bear out 
the fac t that thi s  i s  not a day
dream ;  pota toes ,  tomatoe s ,  bana
nas and o ther s taple articles o f  
d i e t  were onc e  abhorred and re
garded wi th suspic ion by the popu
lace --- but an educational pro
gram won the day . 

Our c our s e  o f  life will be 

changed , naturally . Wars will be 
fought to take pri s oners , no t tG 
maim or d e s troy ; thi s means our 
c ivilization will be saved from 
wholesale des truc tion and grad
ually our c ombative ins tinc t will 
perish and peace will reign .  No 
l onger will there be a " criminal " 
problem or an "unwanted child 
problem or an " insanity" problem. 
The undesirables will vani sh from 
the earth . Tax- free ins titutions 
will g o , thus adding to general 
prosperity . We will find oursel
ves living in a world of kindly , 
healthy , toleran t ,  forward-look
ing , decent human being s--bright , 
optimi s tic , carnivorous . 

I t  won ' t  be done in a day , or 
in a year . But the time i s  c om
ing and c oming fa s t .  Even today , 
in the universal medium, the 
" comi c s trip " ,  Mr . Al Capp has 
unwi ttingly created a symbol of 
the shape of thing s to come - the 
s el f - su s taining food product, the 
" schmo o .  '' As s oon a s  people rea
l i z·e the 11 schmoo 11 is merely a eym. 
bol o f  the human being ,  the way 
to s alvation will be clear . 

A final word to the timid and 
finicky -- if you have any doubts 
as to the tas te of human flesh, 
be reas sured . In the words o f  
thos e  who know through ac tual ex
perience ,  human flesh resembles 
delicious pork or veal . The flesh 
o f  tobacco smokers i s  a bit gamy , 
but if c igarettes mus t  go , that 
i s  in i tself a valuable contribu
tion to the health of the race . . 
I t  i s  said that when 11hung 11 or 
aged flesh has a sli ghtly fishy 
s avor ; the compari s on i s  generally 
made with reference to a salted 
f i s h .  

T o  paraphrase the words of the 
Bible onc e  again , it may not be 
too l ong before we are all asking 
our selves the anci ent que s tion 
"Am I my brother ' s  kipper? " 
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( Thi s arti cle i s  anonymous for s everal reasons , the mos t  import

ant of which is the fac t that we wri te s tories for the pulp s  and s ome 
of our remarks may not be looked upon too kindly by s ome editors and 
publi shers . The figur e s  we quote are taken from the N .  W .  Ayer & Sons 
Newspaper Direc tory ,  available at your local library . The dates l i s ted 
for the cir culation figur e s  are the dates o f  the direc tory from which 
they are quo ted ; the figures probably refer to the magazine c irculation 
during the previous year . That i s ,  the figures l i s ted for 1930 probably 
refer to some period during 1929 . Thi s  may make for s ome confusion but 
since we didn ' t know the exa c t  period the c irculation figures referred 
to , we though it be s t  that we merely mention in thi s preface that the 
years referred to are the directo�· y ears . The figures for 6/30/5 0  are 
from the February ' 51 Consumer magazine s e c tion o f  S tandard Rate and 
Dat� . We would like to have used SR&D a s  our sole refe�ence , but had 
difficulty finding back copies ; librarie s  apparently don ' t keep them . ) 

H
I+ 

I 
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THE PULPS ARE in trouble , s eriou s  trouble .  The roller- c oa s te r  
pulpwood field where fortunes have been made and l o s t  practically over
night is in the mid s t  o f  a drastic circulation s lump that would make 
that of the depre s si on look like a s e a s onal variation . Not so long ago ,  
i t  looked like - the sky might be the limit for pulp ci rculations . P o pular 
Publications was even taking full page newspaper ads extoling the vir
tues of "The people who live on Popular s treet" in a drive for mas s  marke1 
adverti sing , and they had over three million circulation to offer po ten
tial advertisers . 

But that wa s back in 1946 or so . That dull thud you 1 re hearing 
today is the bo ttom dropping out . A period o f  five y ears has s e en the 
collaps e  of the one- time giant of them all , S tree t  & Smith, and a recent 
i s sue of Standard Rate & Da ta l i s ts Ace a s  d i s continuing the l a s t  tuo 
magazines in its line with the April i s sue s . Both Popular and Thrilling 
have suffered circula ti on drops of over 40 percent s ince the lush days 
j u s t  after the var and o ther hous es have suffered to s omewhat the same 
degree . I f  you ' re going to unders tand just what happened to the pulps ,  
though , it might be wi se to give you s ome hi s tori cal background fi r s t .  

The pulps ,  a s  such , have been with us f o r  qui te some time . �lue 
Book was st arted many years ago in 190 5 ,  Adv§g_!;� was e s ta bli shed back 
in 1911 , and Short Storie s  was doing busine s s  back in 1 23 and had pro
bably been e s te bli shed many y ears previous to tha t .  Thrilling and Popula: 
the tHo larg e s t  chains currently , ;Teren 1 t e s tabli shed until the thirtie s .  
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Baclc in the t-1-renties---as far back as we went in digging up cir
culation figures for thi s article---the circula tion of the pulps was 
exc eedingly good . Blue Book wa s s elling over 200 , 000 copie s • an i s sue ; 
A�yenture and Short S torie� ha.d no difficul ty ·peddling 1 5 0 , 000 , and 
A!L2.� we,s selling close to half a million . Triple X and Ace High, 
whi ch came on the scene somewhat late r ,  had no diffi culty selling a 
hundred thousand copie s  and even Amazing ,  pioneering an utterly new 
field , sold over a hundred thousand . At thi s time , the magazine s were 
of unusually high quality , paid their authors relatively well,  and 
featured many nuthors who have s ince graduated to " big name" classifi
cation in the slicks . 

The first . of the big name s ,  S tre e t  & Smi th , wa s doing busine ss 
in the early twenties wi th a circula tion of over a million copies and 
they were j oined later on in the twentie s  by Clay ton and Fic tion House . 
Munsey also added a few titles to keep Argosy company . The chains 
pro spered and mo s t  of the individual pulps did qui te well until the 
days of the big depres sion . In the early thirties , some companie s  went 
broke and many a pulp title died while in the printing forms . 

1931 
1933 

Blue Book 
175 , 000 
102, 000 

Adventure 
113 , 000 

8 1 , 000 

Amazing 
100 , 000 

40 , 600 

Fic tion H .  S treet & Smith 
813 , 000 1 , 147, 000 
300 , 000 (e s t) 943 , 000 

I t ' s to be noted , incidentally , that Muns ey seemed to be an ex
ception . The Muns ey chain was selling more c opies in 1933  than 1 31 ;  
however ,  the figures are masked t o  some extent as  they d o  not tell how 
many titles  are included in each figure . 

The middle thirties saw the launching o f  pulp chains as we know 
them now . Thi s  i s  no diatribe against any particular publi sher but 
i t ' s to be pointed out that the chains launched in the thirties were 
qui te di fferent from the high quality pulps that had dominated the 
field until then . Gang Bus ters , Q-Man Qtori e s , Terror Tale s ,  and Hor
ror Stori e�---aided by particularly lurid covers--- sold fabulously well . 
Ace , Goodman , an� Double Action came on the s c ene in the late thirties . 

All chains , incidentally , are founded on the same general idea.  
Like sunspots , there are cycles in the pulp indus try . One year , we st
erns ·rrill s ell like mad , the next y ear dete c tives will be hot .  The 
idea is to have �ough s trings in your bow so  you can appeal to any 
particular branc� that might suddenly zoom to popularity . Hence ti tles 
in the love , we s tern , detec tive , sport, air-war , adventure ,  and s cience
fic tion field s . Right now, of course , scienc e-fic tion is  popular and 
the number of titl e s  released by each chain has increased . Unfortunate
ly for the chain s ,  s ci ence-fic tion is not ,  and probably never will be , 
popular enough to s erve as  the base for a p�lp company , as we stern tit
les and detective titles have in the pas t .  

By the end of the thirti e s  all of  the once enormously popular 
general fiction titles  had folded or were minor cogs in big chains . 
Adventure had been bought by the Popular chain , and Argo sy was coughing 
its las t .  Triple-X , Top-Notch , Complete S tories , and the rest of  the 
old s tand-by s had g one . Two lone exceptions were Short Storie s  and 
Blue Book , and Blue Book was to have its troubles . In 1942 the Munsey 
chain was sold to Popular ; six years later Street & Smi th ' s pulp sec
tion folded . Now mi ght be a good time to show how suddenly a pulp house 

- can go under . 
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Munsey Publications Street & Smi th Publications 

1933 5 29 , 000 1943 1 , 63 8 , 1 72 
1934 441 , 000 1944 1 , 3 77 , 000 
193 5 410 , 000 1945 1 , 061 , 000 
1936 3 76 , 000 1946 1 , 01 3 , 000 
1937 323 , 000 1947 745 , 000 
1938 306, 000 1948 302, 000 
1939 344, 000 1949 2 74 , 000 
1940 310 , 000 
1941 322 , 000 
1942 245 , 000 

The reasons for Munsey ' s  fall c ould be the subj e c t  for ano ther 
long arti c l e ;  offhand we don ' t know . We do know, and woulu like to 
make a point of i t ,  tha t toward the end Munsey tried to �ecoup to a 
certain extent by i s suing reprint titl e s . I t  did them no good . The 
Street & Smith fall , particularly i rking to us s ince we have alway s 
had the opinion that i t  could have been avoided , had all the earmarks 
of being pushed from behind . Street & Smith ' s  intere s t  in the forti e s  
was primarily in their slick magazines for the very geed reason that 
there was more money in them . The pulps were s o r t  of. '�an orphan child 
that wasn ' t wanted by its fos ter parents . At any rate , when the pulps 
went small size s ome j unior s i z e  genius in the firm thought they should 
be ultra- sophi s ti cated as well . There followed a rash of modern i s ti c  
covers and an attempt t o  modernize the s tory line o f  D�c Savage and Th e 
Shadow by the inj e c ti on o f ,  by then , the s tandard pulp' " love inter e s t" . 
The love intere s t  formula probably wasn ' t fatal but the modernistic 
covers were . Exi t S treet & Smi th . The sole title saved from the axe 

�as As tounditlg ,  a title that had sold moderately well before and during 
the war and afterwards showed a c on s i s tent climb . Rumor has it that 
Astounding peddle s a quite respec table 110 , 000 copi e s  a month . To 
Street & Smi th ' s credit goes the fac t that their pulp s  died a clean 
death . They didn ' t r e s ort to either reprints or dropping of author 
rate s . They died with their boots on, pardner . We ' ll now obs erve a 
short silence for S & S .  

Apparently S treet & Smi th was the handwriting on the wall . From 
1947 on, pulp circulations have plumme ted . The only po ssible exceptions 
are the circulations of the s c i ence-fic tion magazines . And even in 
the s e ,  the Ziff-Davi s chain has dropped qui te a bit . We has ten to add 
that thi s drop was probably due more to the wearing off of the Shaver 
mys tery than to a basic lack o f  intere s t  in Amazing and Fantastic Adven
ture£.  Reliable sources have i t  that Amazing s till s ells a respe c table 
120 , 000 copies or s o . The circulation of the newcomer GalaxY i s  s till 
a my stery to all outsider s ,  and two specific rumor s  have placed i t  at 
both 70 , 000 and 13 5 , 000 copies .  Certainly a wide latitude of cho ic e l 
Below, you ' ll find the c i rculation figures and percentages o f  decline 
for Thrilling and Popular . You ' ll al s o  find figures for Ziff-Davi s ,  
showing the pulling power of the Shaver mystery and i ts' subsequent dec
line . 

1947 
1948 
1949 
1950 
6/30/ 5 �  

Popular 

. 3 , 242 , 000 
2 , 583 , 000 - 20 . 4% 
2 '  568 ' 000 - . 6% 
2 , 167 , 000 -15 . 5% 
1 , 76 6 , 000 - 18 . 0% 

Thrilling 

2 , 38 5 , 000 
2 , 2 5 2 , 000 - 5 . 6% 
2 , 144 , 000 - 4 . 8% 
1 , 768 , 000 - 1 7 . 5% 
1 , 3 75 , 000 - 2 2 . 3% 

Ziff-Davi s 

241 , 000 
38 5 , 000 plus 60% 
3 66 , 000 4 . 9% . 

299 , 000 - 18 . 2% 
236 , 000 - 21 . 1% 



Total- percentage decline betwe en 1947 and June 3 0 ,  1950 . 25 

Popular : 45'1- Thrilling : 42% Ziff-Davi s :  38% 

Well , there you have i t .  The great pulp famine i s  on . Whether 
or not the pulp s  will do a comple te fade-out remains to be s een . Per
hap s they ' ll recover from thi s  as they have from various other crises . 
We tend to think that unle s s  s omething i s  done , the pulp situation will 
grow worse rather than better . 

Everything from the comic s  to TV to pocket books has been c i ted 
as the c riminal that rabbit-punched the pulps . Perhaps they all helped . 
He might also point out the possibili ty that in recent years the ta s te 
of the American pilblic might have risen some . With as many entertain
ment mediums as there are today , it is becoming increasingly obvious 
that no matter what your medium, if you want to attract the cash cus
tomer s ,  you ' re going to have to have a good attraction .  Any movi e 
mogul could tell the pulp publishers that.  

All in all , wi th the exception of the pulp s ,  the publi shing field 
has never been as healthy . The publi c  obviously ha sn ' t s topped reading . 
Fi c tion i s  s till a primary ingredient in Collier ' s  and the Pos t  and the 
slick Argo sy . Blue Book , by far the be s t  of  the pulp papers with a 
superior format and layout ( compare BB 1 s  interior layout wi th any other 
pulp on the market,  if you want to know what I mean) , s ells over 2 5 0 , 000 
copies  an i s sue . Both As tounding and Galaxy, among the science-fic tion 
magazine s ,  enj oy large c irculations and curiously enough feature good 
art and make-up antl what ' s  more important,  adul t fic tion . 

You get the poin t .  I t  i sn ' t the people , i t ' s the pulp magazines 
thems elve s . For one thing,  their format and layout i s  old-fashioned . 
Automobile s  have �one s treamlined , tomatoes come wrapped in cellophane , 
and slick magazines in the last decade have become the late s t  word in 
modern layout and des ign . In contras t ,  the format of the pulps hasn ' t 
changed in the last thirty years . They ' re st ill gaudy , they still shed 
li ttle bits of payer all over you ,  their artwork and layout is not only 
crude but juvenilie ,  and to be frank their s tyle of fic tion should have 
gone out with the tin foil on Hershey bars . 

The sole salvation of the pulps now lies in attrac ting the more 
mature ,  adult rea�er . The kiddy market was cornered by the comics  long 
ago . Apparently ,! some of the brighter publi shers realize this . In the 
science-fiction field in particular , the word has gone out for adul t 
material . The space-opera , juvenile brand of tripe i s  suppo sedly ban
ished . And quoting from the December 1 50 i s sue of Rri tgr ' �  Dige s t ,  
from the column 11New York Market Letter" : "The Thrilling Group is 
meeting the challenge by j acking the magazines up to date • . .  The s tor
ie s ,  long considered old-fashioned by wri ters , are now to have real 
emotional punch and dramatic impact • • •  11The Goodman chain is also an
xious to obtain adult ,  well-written ma terial and i s  wil ling to pay 
higher rate s  to_ get i t .  In contras t  to other pulp chains , Goodman is 
refus ing to use reprints .  (Orchid s to Mar tin Goodman) . Hmiever,  and 
thi s i s  an aside to the Goodman chain, for pete ' s  sake hire somebody 
new in the art department ! Better fic tion should be be tter packaged , 
and we don ' t mean like the new Marv�l , a horrible example of good in
tentions and li ttle kriow-how . Popular has revi s ed the forma t of some 
of their pulps considerably , but took a s tep backward in using reprints 
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heavily and in cutting all interior illustrations . C olumb i a  Publ i c 
ations , never noted f o r  the ir o r i g inal thinking in handling thei r  pulp s ,  
ha s dec ided tha t  an all-out e c onomy s l a s h  i s  in the book s . They ' re 
us ing reprints and have al s o  ( I  unders tand) cut their word rates to t¢ 
a word ; cons idering l i ving c o s ts today , thi s latter figure i s  an insul t .  

A pa s s ing word on the ty p e  o f  fi c tion us.e d . The chains i n  the 
early thirti e s  introduced the highly profi table formul a  of slam-bang 
ac tion and " s hock" writing to replace plot c omp l i ca tion and the old 
time " element of my s te ry "  that u s e d  to be the s to ck- in- trade o� all 
adventure and pulp vri ting . Ve ry l i t tl e  wri ting wa s done along the 
somewhat Sax Rohme r i sh l ine s of the Pe ter the Bra z en s tori e s , the Theo
dore Ro s c o e  fo reign l e g i on s to ri e s ,  and some of Harry S te phen Keeler ' s  
•-reb•:ork s torie s .  Me think s the time has c ome to r e turn to the fold of 
good , plotty s tori e s . One more thing that b e c ame formula and , a s  far 
as we ' re concerned , only gumm ed up the works , i s  the hundred &nd one 
g i rl Friday s >Tho have plagued every pulp hero from Do c Savag e to Captain 
h1ture . Pra c t i c a lly a�' pulp devo tee w�ll tell y ou that thing s would 
have been better off if the g i r l s  had remained in the i r  pl8 c e , p r a c t i 
cally un s e en and defini tely unheard , unl e s s  they could s e rve a more u s e 
ful purp o s e  than to be re s cued every time the author l; ot s tuck with hi s 
s tory . And tho s e  d i s taff devotees of the pulp s  that · Tw.ve made our ac
quainta nce agree wi th u s  one hund red p e r c ent . We don ·' t knm; the p sy cho
logy ·but having heroines clu t ter up the s tory d o e s  not attract 1romen to 
the pul p magazine s .  

· 

,. 
vie like the pulp s ;  we alway s have . We think tha t  well-wri tten , 

we ll-pa ckaged al l-fi c ti on mag a z in e s  wi l l  s e l l . The p o int we wi sh to 
make i s  the s ame one the movie mogul s s tumbled on when they 1-:ent through 
the i r  r e c ent box- o f f i c e  cri s i s .  I f  you want to a ttra c t  cu s tome r s , you 
have to have a good production . Thi s  holds for the m0vi e s , for fi ghts 
that want to dra\1 a good gate , and even for ma g a z ine s .  And i f  y ou ' ve 
got a good produc tion , you d on ' t need to worry about televi s i on .  

U p  to da te , modern a l l - f i c tion mag a z in e s  will sell . But the same 
old pulp produ c t  i sn ' t  g o ing to . The sensa tional and g audy pulp of the 
thi rti e s  is on i t s  way to j o in the dodo � the f i ve c ent c i g a r ,  and the 
dollar dolla r .  (No ty pograph i c al err o r ; . 

And '"!'e don ' t think i t ' s g oing to be mi s s ed . 
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ALTHOUGH THE pas t eight North Ame ri can s cience-fic tion Con
ventions have been called "World" conclave s ,  to Britain ha s gone 
the ini tial honour of holding the fir s t  truly International gather
ing of profe s sionals and fans . Geographi cal location made i t  an 
eas ier pro j e c t  for the London commi ttee responsible for the highly 
suc c e s s ful two-day meeting held in the muralled ballroom of the 
Royal Hotel over the weekend of May 12th�l3th ,  and firs t-hand in
formation collected by my s el f  . at Cincinnati in 1949 enabled us to 
model the entire Convention along s imilar line s to tho se previously 
held in USA. 

The difference being that over 200 delegates from eight coun
tries were able to compare no te s and di s cu s s  the varying difficul
ties of their respective c ountries and make suggestions for each 
other ' s  mutual advantage . The s e  evaluations reached a climax during 
the spec ial international s e s sion whi ch ran for two and a half hours 
on Sunday , ·May 13th ,  the main theme of which wa s international fandom . 
Lyell Crane , Canadi an delegate , outlined the plans of Science Fic tion 
International , and propo sed that an HQ should be es tabli shed outside 
the two ma j or fan countries of the USA and UK for the dissemination 
and correlation of news to scattered groups and i s olated individuals 
throughout the warld . · 

Forr e s t  J Ackerman, United S tates delegate, followed with a 
highly interes ting and entertaining talk on how fandom in the States 
was coming more and more into i ts own , and how the executives of 
radio , TV, films ,! and publi shing hou s e s  were turning more and more 
to fandom for their s pecialised knowledge in the fi eld . George Gallet, 
from Pari s ,  editor and j ournali s t ,  who s e  name has been known for some 
17 years to fandom, next spoke on the increasing interest in France 
and how he hopes to be publi shing at least eight pocke tbook novels a 
year by 19 52 . 

Already publi shed in Franc e  by him have been Murder of the USA 
and Hamilton ' s The Star Kings . The s e  are being followed by The Demi
Gods , Vandals of the Void , and Stowaway to Mars . Gallet s tated that 
the French-reading public prefers the s impler action-packed s tory to 
the currently American s ociological and psychological s tory . 

Holland was the next country represented , and Ben Aba s ,  a com
mercial arti s t  from Haarlam, revealed to the a s s embly that he and hi s 
father were responsible for the publi shing of a s c i ence-fic tion mag
azine in Holland which rari to four i s sues before they had to cease 
publication two years ago . He agreed with Gallet of France that un-



Award presentation : L to r .  Ben Abas (Holland) ; S igvarg O s tlund ( Sweden) ; 
Ackerman receiving award from G .  Ken Chapman; Lyell Crane (Canada) ; Wendy 
Ackerman; John Carnell ( standing) .  

Celeb photo : Back row, s tanding : 1 to r .  Les John s on ;  Walter Gillings ;  
Ackerman (USA) ; Chambaz and Geor& e Gallet (Franc e ) ; Arthur Clarke ; Ken 
Paynter (Au s tralia) ; Lee Jacobs (USA) ; John Beynon (John Wyndham p seudo
nym) ; Willi.� F. Temple ; Ben Abas (Holland) ; Michael Ros enblum; Fred 
Brown (Londoner) ; John Carnell . Front row, s e a ted : Mdm. Chambaz ;  Wendy 
Ackerman ; Mdm . Gallet;  Mdm . Abas . 



l e s s  one could read Engli sh-written magazines there was little chance of 
the field growing until s ome enterpri s ing publi sher produced translations 
of the better type of s tori e s . 

Sigvard Os tlund , repre s enting Sweden, s tartled the a s s embly by in
forming them that a weekly s ci enc e-fiction magazine had been running in 
Stockholm for s ome time , but that the publi sher very often mixed detec
tive and wes tern f i c tion in the i s sue s .  Northern I reland was repre s ented 
by foremos t  fan Walter Will i s ,  an enthusiasti c  amateur publi sher from 
Belfa s t ,  who outlined the activi t i e s  of his own group ( four of whom were 
at the C onvention) , and mentioned the first s c i ence-fic tion novel to be 
wri tten entirely in Gaellic . 

Ken Paynter-, r e cently from Sydney , Aus trali a ,  was one of two "down 
under" delegate s ,  and gave a humorous a s  well a s  an accurate account of 
the troubles and trials of Australian fans during the past few years . 
Ken was originally treasurer of the s till-operating Sydney Futurians . 
His countryman, Alan Shalders , who did not speak during the di sc us s ion , 
i s  a rocket expert from Woomera on a two-year reciprocal exchange with 
the Bri ti sh rocke t propuls ion department .  

Wendayne Ackerman , USA, then gave a summary of early and recent 
Germani c excursions into the fantasy field , and •ras followed by Frank 
Arnold , repres enting Bri tain, who covered the res t  of the European c on-

. tinent wi th a fas c inating and highly entertaining eulogy , proving that 
science-fic tion truly sprang from international sourc e s . Lee Jacobs , 
another US delegate , who was stati oned at Versaille s ,  France ,  in the 
Signal Corp , had flown over specially for the C onvention (he was at 
Portland las t  year , too) , and g ave a fine account of the number of tech
nical men he knew who were ac tive in fandom . 

Some highly· interesting sub j e c ts were bandied about by the gather
ing at the general di scuss ion whi ch followed , all of which wa s wire
recorded for p o s terity !  

However ,  tke piec e-de-re s i s tanc e  of the entire Convention followed 
immediately afte! the international s e s s i on .  Unheralded and unannounced 
up to Convention time , and known only to a limited few, the 1951 Inter
national Fantasy Award was sprung upon an enthusiastic audience ,  who 
thundered applause and agreement at the d e c i s ion of the London Circle 
to devi s e  and prej;ent the equivalent of an " Oscar" to the author of the 
adj udged be s t  fi0tion book of 19 5 0  and one to the be s t  technical book 
in the field . 

A panel of criti c s  had been ins tituted two weeks prior to the 
Convention , and from their deliberations George R. Stewart was adjudged 
the fic tion winner for hi s EARTH ABIDES , and Che sley Bone stell and Willy 
Ley took the non-fiction award for their j oint CONQUEST OF SPACE.  

The two awards ,  whi c h  i t  i s  hoped will be yearly , compri s e  a 1 2 11 
spaceship r e s ting its fins upon a mahogany bas e ,  with a beautiful global 
li ghter a t tached . The fiction award will be in heavy Chromium plate , 
and the non-fiction award in a bronzed metal . The des ign wa s taken from 
the Bone s tell c over on the March 1 9 5 1  Galaxy ,  and i t  i s  hoped that the 
ac tual awards will be ready by the end of June for Forrie Ackerman to 
take back to USA wi th him and pre s ent to the winners . 

Al though the ac tual des ign has now passed the drawing bo ard stag e ,  
i t  wa s imp o s s ible to have the awards ready for the Convention, s o  a beau
tiful repl i c a  was made , and thi s  was pre s ented at an inaugural ceremony 
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presided over by G .  Ken Chapman, to Ferrie Ackerman who accepted the 
awards on behalf of his fellow c ountrymen . 

The International Fantasy Award Fund has now been thrown open to 
anyone who wi she s to donate contributions at any time during each year -
it being intended that o ther branche s of fantasy shall be admitted to th 
yearly 11 0 s car11 • The London Circle have appointed Mr . Leslie Flood a s  
their Treasurer , who s tates that the Fund will b e  a non-profit making 
affair , and that ,  for the time being he i s  using the edi torial addr e s s  
of New Worlds (Nova Publications Ltd . , 2 5  S toke Newing ton Road , London , 
N . l6). 

A s pecial letter has been designed , and the Commi ttee of the Award 
Fund anticipate that by next year a number of prominent publi shers will 
be contributing to the scheme , as well as organi sations and o ther bodies 
promi�ent in s c ience-fic tion . 

I t  will be noted that both award winners have had their books pub
li shed in both Bri tain and USA, but all fantasy books from any c ountries 
will be eligible each year for entry in the award . Subs cribers to the 
Fund will automatically be placed upon the adjudicating panel . 

Other highli�hts of the Convention were two su�c e s sful auc tions ; 
the " rendering" of Mil ton Rothman ' s two soap operas , · L i fg Can Be Horri bl' 
and liho goe s  Where? , scripts of which were s ent by air to London , and 
adapted for European c onsumption l London Films loaned a pro j ec tor and a 
variety of short films were shown , including four wh�h Ackerman had 
brought over specially . Amongs t  the s e  was the celebra ted cutting-room 
floor epic of Bob Tucker ' s , Rocket to the Moon , shown a t  the first US 
Convention . Author Clarke showed a beautiful techni color film on rocket 
firing , and Conan Doyle ' s  Lo s t  World wa s re surrec ted and proved excellen· 
fare , despi te the vintage . ·· 

Throughout the two day s  a variety o f  speakers ,  mainly profe s s ional ,  
had spoken on numerous subj ects , from edi ting t o  wri ting , and two lively 
debates had raged from the auditi rium . Unlike American c onventions , the 
London one died a natural death after 11 : 00 p .m .  owing to transportation 
difficul ties , but numerous delegates who were s taying in or near the 
Royal Hotel , held private s e s s i ons . The two evenings prior to the Con
vention saw London ' s  White Horse Tavern packed wi th over one hundred 
delegates getting tog e ther informally , and on the day following the of
fic ial Convention a large group of delegates toured London ' s  Fe s tival 
of Bri tain s i te ,  ending up in the evening at yet another London tavern 
for the finale . Two day s  later Londoners s taged a farewell party at the 
Whi te Horse to send off the overseas delega te s . 

In retrospec t ,  London ' s  International Convention was a s  suc c e s s ful 
as any yet s taged in North America ,  although i t  did not break any atten
dance record s . De spite intense e fforts by the Committe e ,  and c ons ider
abl e intere s t  by national pre s s  agenc ies and publisher.s ,  no publi c i ty 
either before or after the Convention material i s ed .  Thi s was mainly 
owing to the convention being held on a national holiday , and it has beer 
generally agreed that no publ i c i ty was b e tter than adverse publ i c i ty .  

A number of publi shing houses interes ted in fantasy fi c tion had 
repre sentative s pre sent . Elaborate d i s play s  by both publi shers and book 
dealers , plus panelled walls filled wi th original work , made colorful 
splashes agains t the se tting . Author Paul Capon , who s e  current book , 
The Other Side Qf the Sun , is being s erial i s ed on the BBC , was pre sent, 

Concluded on page 32 
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MORE ABOUT "PROGRESS REP ORT" 

The "article" "Progress Report "  was repr inted recently in Chemical 
and E�ineeriUf - News , December 25,  1950 ,  under the title "Science Re
por t . Abou one-third of the original which appeared in Astounding 
Science Fiction , September , 1949 , was left out . Dr .  John H .  Pomeroy, 
the author , was highly amused to r eceive the following communication 
which prompted an equally entertaining reply, which we are sure our 
reader s will appr eciat e .  

* * * 

Dear Dr • Pomeroy : 

In r eading your Progres s Report in the December 
is sue ot " Chemical and Engineering News , "  I not ed with 
interest two items . 

Could I get a sample of your volume-act ive 
collo id for incr easing surface tension of water? I would 
also appreciate getting a sample of your s . SL r esin for 
inorganic-organic ion exchange .  

Very truly yours , 

( deleted ) 

* * * 

Dear Sir : 

Thank you for your recent lett er which inquired for 
samples Jof the volume-active co lloid , and of the s . sL r e s in 
for inorganic-organic ion exchange .  Unfor tunately, I do 
no t  currently have samples of the s e  materials available ,  
since a s . you may not e ,  I am no longer affi liated with the 
Nor theas..tern Divisional Laboratories . For a mimber of 
reasons lith which you ar e  no doubt unfamiliar , it is very 
difficult to make direct contact with the s e  laboratories ; 
I pr esume that you may have ·already discover ed this sit
uat ion. I might suggest that you should get in touch with 
Profes sor Isaac A s imov ,  Medical School , Bo ston Univers ity , 
Bo ston, Massachusett s ,  who may be able to act as your local 
liaison man. Dr .  Algird Kreuchuna s ,  who was formerly as
sociated with thes e  pro j ects , is · now working at the Exper
iment Stat ion of E .  I .  DuPont de Nemour s ,  in Wilmington, 
Delaware ,  and may be able to give you some information .  

I am not currently familiar with the situation a t  the 
liDL , but understand that a certain r eorganization and re
allocation of per sonnel is taking plac e .  The Air Fbr ces 
Project Saucer has absorbed mo st of the group formerly 
located at Salem ; another divis ion is working for ECA de
velop ing a form of pla s t ic currenc'Y to be us ed in sect ions 
of Gr eece --- the new synthetic for this purpo s e  has been 
called the Ionic Change Resin .  One of the medical groups 
is currently working on a program to invest igate a peculiar 
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kind o f  chronic twitch which has broken out among worker s 
w ith heavy hydrogen , to which ha s been given the name o f  
deut er ium tr emens . 

If you are not able to get the informat i on you 
de s ir e  on the s e  materials from Profe s s or As imov or Dr .  
Kr euchuna s ,  cer ta in j ournal r eferenc e s  may be o f  int e� e st . 
I he s itat e ,  however , to give the s e  to you , inasmuch a s  
they may no t be r eadi ly avai lable to you . S ee : 

Har ley and Davidson ,  "Cyc lic Compound s a s  
Nega tive Sur factant a , "  Pr o c eedings o f  the 
Lemur ian Academy of S c ienc e s , 79 , 315-23 
( 1951 , new s tyle ) . 

--

J .  V .  Stalin , "Pr eparat ion o f  Radicals by 
a Cha in React ion , "  Jour nal o f  App lied Nuc
lear S c i enc e ( U .  s .  s .  R . ) ,  !. 123-9 ( 1950 ) . 

I also take plea sur e in s ending you a copy of the 
ar t icle "P rogr ess Repor t , "  in its original form . I am 
sorry that I have not been able to give you more information 
at this t ime , but hope that some o f  this material may have 
been helpful . If I may be o f  s ervic e  in any way , plea s e  
do no t he s itate t o  wr i t e  again . 

Very s inc er ely your s ,  

John H .  Pomeroy 

Continued frOl'l p�e 30 

and author John Keir Cro s s , who adapted the book for the BBC , gave an 
interes ting talk upon his efforts to induce them to use more science
fiction serial s . Author S .  Fowler Wright, who was to have spoken, . went 
to the wrong hotel , and subs equently didn ' t  arrive . 

The general consensus of opinion wa s that London should s tage a 
y early Convention , the city being better adapted for out-of-town dele
gates to reach than any other in the c ountry . While the Commi ttee at 
the moment say "Never again t " they will,  undoubtedly , as  soon as  the 
back ache s di sappear , s tart planning for 19 5 2 .  

" 




